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Meslekte .
3 nesil

birikimin gEﬁr dikleri... e generations of experience in the profession brought..

Tarihi canlandiran dokunuslar... Touches that make history dlive..




Brought 3 generations of accumulation in the profession...

li Delibalta ,who has begun
construction works in 1972, has
been among foremost contractors
and most well-known businessman
of the Black Sea region by
completion of the miscellaneous project.
Architect Azmi Delibalta ,the second generation
representative of his family, continued various
project at construction field with his father for
a time after has graduated from Mimar Sinan
Fine Arts in 1982.
His architectural education, admiration of
traditional life style of Black Sea and interested
in culture of Anatolian motivated him to
concentrate on “Restoration of Historic
Monuments”.
Architect Azmi Delibalta was nominated as
Construction Manager at the first time on
Restoration of Hagie Sofia Project and conducted
restoration of major historical monuments in
various regions of Turkey as a contractor
afterward.
He had established “ Alba Construction Industry
and Trading Co.” in 1986 and completed
essential significant restoration project in success
and forwarded important monuments to future.
Therefore he has accomplished to be leader
contractor in conservation and restoration field
as his aim which is to be trademark.
Yakup Delibalta who is third generation of the
family was selected as board chairman of the
company after he graduated from Interior Design
in 2004. Since beginning of the his new position
at the company, he focused to develop the
company with usage of technological
opportunity as the most effective method. He
has improved his graduated with considering
quality in order to usage of resource effectively
and he is still leader to sustain gained success.
Alba Construction has been awarded with “The

Prize for Best Restoration” of the year as a
result of gained experienced by three generation
father, grandfather and grandson.

Alba Construction also achieved “Conservation
and Restoration with Static Strengthening” of
important monuments which witnessed
important events in past such the palace,
mansion, mosque, tomb, madrasah, etc.. has
different style consulted and supervised by
scientist consensus from universities by the
innovative construction methods as usage timber
and stone, in recent years.

Interior designer Yakup Delibalta has expressed
that “the gained experience can be permanent
when all employees are single” and he was in
charge of difficult task as describe his aim being
trademark in the world.

Our references:

Yavuz Sultan Selim Mosque

e The restoration and landscaping of Fatih
Yavuz Sultan Selim mosque - the general
directorate of foundations, the prime
ministry of Turkish republic (Istanbul, 2008)

o The preliminary restoration of Fatih Yavuz
Sultan Selim Mosque - the general
directorate of foundations, the prime
ministry of Turkish republic (Istanbul,
2006 - 2007)

Adile Sultan Pavilion

*  The work of supplying construction and
restoration of Uskiidar Adile Sultan
Pavilion (Istanbul, 2008)

e The preliminary restoration of Uskiidar
Adile Sultan Pavilion (Istanbul, 2007 -
2008)

Buyuk Mabeyn Kiosk in Yildiz Palace

o The restoration of Biiyiik Mabeyn Kiosk
in Yildiz Palace - the ministry of culture
and tourism (istanbul, 2006 - 2007)

o The restoration of Buyuk Mabeyn Kiosk in
Yildiz Palace - the ministry of culture and
tourism (Istanbul, 1998 - 2001)

Sait halim pasha mansion

*  The restoration of Sait Halim Pasha
Mansion - the prime ministry of Turkish
republic (Istanbul, 2000-2001)

®  The woodwork renovation of Sait Halim
Pasha Mansion -
The prime ministry of Turkish republic
(Istanbul, 1998 - 1999)

Silahhane building in Yildiz palace
The restoration of silahhane building in
Yildiz Palace - the ministry of culture and
tourism (Istanbul, 2001)

Huber Kiosk
The restoration of huber kiosk - the
presidency of Turkish Republic
(Istanbul, 1995 - 1997)

Canakkale Clock Tower
The restoration of Canakkale Clock Tower -
the governorship of Canakkale
(Canakkale, 1995)

The Symbolic Martyrdom in Canakkale
The construction of the symbolic martyrdom
in Canakkale National Park
- the ministry of forestry
(Canakkale, 1995)

The Italian Mansion in Tekirdag
The restoration of the Italian Mansion - the
ministry of culture and tourism (Tekirdag,

1991 - 1992)

Suleymaniye madrasahs
The restoration of Stileymaniye Madrasahs
The Foundation of Religious Affairs
(Istanbul, 1991 - 1992)

Emirgan Serifler Mansion
The restoration of emirgan Serifler Mansion
The ministry of culture and tourism
(Istanbul, 1984 - 1985)

The coastal sanitation supervisory
directorate building
The restoration of the coastal sanitation
supervisory directorate building, the central
directorate of boundary and coastal
sanitation the ministry of health
(Istanbul, 1984)
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Meslekte bir ilk!

EN yi RESTORASYON ODUL{

PRIMCE FAISAL BIM FAHD AWARD
FOR THE PRESERVATION OF

SLAMIC ARCHITECTURAL HERITAGE JURI UYELERININ LISTESI

« Prof. Dr. Ekmeleddin iIHSANOGLU

i ST & b « Prof. Dr. Saad Al RASHID

ALBA CONSTRUCTION, INDUSTRY g Spy s KORUNAtAs ¢ T ¢ - Prof. Dr. Zeynep AHUNBAY

ANDTRAGE. SC, B el 45 « Prof. Dr. Attilio PETRUCCIOLI

far the restoration and putting 1o re-use of ¢ B £ K * Prof. Dr. Saleh Lamei MOSTAFA

ol S ; Bt « Prof. Dr. Gulzar HAIDER
W B O A i) i ey  EAE + Dr. Halit EREN, IRCICA Genel Midiir

Awarded to

KONTROL AMIRI
Restoratér Y. Mimar Ahmet SELBESOGLU

Meslekte 3 nesil birikimin getirdikleri...
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é)p'ecting in anatolian side of Bosphorus between Cengelkoy
and Vanikoy, The Kuleli Military School hosted different
renovations and processes till the present day.
On the area jof todays Kuleli there was a tower and a
monastery during Byzantium era. After the conquest of
Istanbuyl, the area was the Sultan’s private garden
(Hasbahce) being used for the cultivation of some flowers
and of vegetables for the palace. After having experienced
the periods as Sultan’s Palace, and The Garden of Pavillion,
on the place, single storeyed wooden cavalier barrack was
built in 1828. In/ 1845 the barrack was rebuilt as semi-
stoned \(kargir) and again in 1862-63 as full-stoned. The

building has\lost its facade /characteristics by the latest
modifications, and in/1909 a new building was added to
the left side. Meanwhile the building has becaome an
ecclectical one bu loosing its ampirical peculiarities. Today
the towered barracs is being serviced as military school.

%él %gef‘/ e

Bogazin Anadolu yakasinda Cengelkoy ve Vanikoy
arasinda bulunan Kuleli Askeri Lisesi bugiine kadar
cesitli onarimlar ve asamalar gecirmistir.

It.is told about a small forest within a towered monastery
building during Justinius-Theodora era of Byzantium.
This forest later after the’ Conquest, was named as the
Father Forest. In period of Selim I,the monastery was
converted to the barrack of Janissaries and was called as
the rooms of Bostanci Bashis (Bostancibagi= protectors of
the palace), The garden of the tower was also named as the
garden of pomegranate and was with its beauty in the
second place after Zeytinburnu. Seme from the corps of
Bostancibast had their duties on the tower. (In the time of
Suleiman [ (1520-1566) near to Tower, a-garden and a
place were built. The garden was a nine storeyed one with
its sprinklers all over the storeyes. It was carried on to be
used as the private garden (Hasbahce) in the time of Murad
IV. The'archway of Suleiman I was clearly-be able to seen
till the spring of Atanas. The garden was given to Ahmed
I as the private garden.

_@/zans, jiistinyen+ Teodora devrinde(5) iginde
kuleli bir.manastir olan korudan soz ediliyor. Bu
koru Istanbul'un fethinde “PAPAZ KORUSU”
admi almis(6) Yavuz Sultan Selim zamammnda (1512-
1520) manastir\yenigeri kiglas: olmus ve bu bolgeye
“bostancibagt odalar1”-denmig.(7) Kule bahgesine
“narli bahge”de denilirmis ve giizellikte
Zeytinburnu ndan sonra gelirmis. (8) Bahge Osmant
Saraylarina ¢icek ve sebze yetistirirmis. Ayrica
bostancibast/ teskilatindan” (kulede gorev
yapanlar varnis.(9) Kanuni devrinde (1520-1566)
kule yamina/saray ve bahge yapilmig. Bahge 9 katli
ve her kati fiskiyeli havuzlarla siislii' setli bahgeymis.
IV. Murat zamaninda hasbahge devam ediyor.(11)

Ay Atanas ayazmasina kadar Kanuni'nin sarayimin
su-yolu goriiliiyormus.(12) Bahge II1. Ahmet’e has
olarak verilmis. Saray ve Kule III. Ahmet zamaninda
(1703-Sadrazam Damat Ibrahim Pasa tarafindan
Bizans doneminde, yerinde bir kule ve manastir
varmis. Fetihden sonra hasbahge olarak saraya sebze
ve ¢icek yetistirmekte kullanilmis. Padisah sarayu,
kastr setli bahge-asamalarini geciren kule bahgesine
tek katl ahsap siivarikislas: (1828) yapilmig. 1845’de
yari kargir, 1862-63 de yeniden kargir olarak
yapilmig. Bu arada ve son tadilatlarla cephe
karakterini kaybetmis 1909 da sol yana bir bina daha
ilave edilmis. Bu arada ampirik ozelliklerinden de
kaybederek eklektik bir yapr haline gelmis. Bugiin
kuleli kigla, askeri lise olarak kullaniliyor.
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Havalandirma bacalarina yapilan dolgu
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_je Mansion, situated in Yenikoy, Istanbul, found its
place in history in/the last quarter of the 19th century. The
mansion is also referred to as the “Mansion-of the Lions” by
the public owing to the two lion statueson its quay in front
of the Selamlik Gate. It is a typical neo-classical building. But,
it reminds one of a small Arabian Palace, for there are
exaggerated arabesque components-used. in its decoration in
spite of the simpler fagade in the typical empire-style. The
Harem (Women's Quarters)-and Selamiik-(Ceremonial Hall)
are included under the same frame in the structure plan. In
this plan, Harem is placed on the northern side and Selamlik
on the southern side. One gets to both halls through wooden

and glassed-in passageways.

Sait Halim Pasha (1861-1921), from whom the niante of the
mansion came, was the grandson of Kavalali Mehmet Ali
Pasha, one of the Ottoman Grand Viziers. After Sait Halim
Pasha’s father's death in 1890, the property was inherited by

his four sons. Sait Halin Pasha, gathering all shares from his
brothers came into the sole ownership of the mansion in 1894.
When he died, the mansion was owned by his heirs. In\1960,
the mansion was purchased by Tourism Bank. In'1994, the
mansion was handed over to the Prime Ministry and became

Tt Tt @z/g %ﬂé/&

Istanbul Yenikéy’ de, Rihtinundaki iki arslan heykelinden dolay

a summier residence used for government events and meetings:
The Mansion got destroyed and became tinusable in the fire
it underwent in 1995. In the restoratiory works started towards
the end of 1998, primarily,/the wooden framework of the
structure was refitted and the frame (roof) was rebuilt. Then,
the impregnated material was used in all renovated posts and
beams. Into the wooden framework,/ stiucco wasapplied through
the laths nailed. Afterwards, some specific measures were taken
against damp behind the coverings so as'to strengthen the
texture of the structure against the effects coming from the
sea. Finally, it-was provided highly secure against the external
factors after having the facade covering done with the "Weather
boarding” technique. In the second phase of the restoration, the
renovation works in the interior were initiated. The wholly
vanished embellishments, engravings and pictures were applied
again-on the basis of the building surveys made in advance.
All doors, woodwork and side decorations were also renewed
in accordance with the original material.

Sait Halim Pasha Mansion is currently being used as a touristic
facility where various events such as business meetings, special
dinners and banquets, wedding and engagement organizations
are carried out.

"Arslanli Yali" ismiyle de anilan Sait Halim Pasa Yalisi,

neo-klasik tarzda 19. yy son ceyregine aittir.

;Z;mbul Yenikoy de yeralan yali 19. yy'in son
ceyregine tarihlenir. Rihtimindaki iki/ arslan
heykelinden dolayr ” Arslanli Yali” ismiyle de aniliy.
Neo-klasik bir yapidir ve iislubuna wygun olan daha
sakin dig goriiniisiine karsin, dekorasyonunda agiy
arabesk unsurlar kullamldigindan, kiiciik bir Arap
sarayini andirir.

Yalimun planinda harem ve selamlik aymi ¢ati altinda
diigiintilmiig, kuzeyde harem, giineyde selamlik
yeralmgtiy. Her iki boliime de ahgap, camekanli
bolmelerle girilir. Yalya adinyveren Sait Halim
Pasa (1861-1921) Osmanlt Sadrazamlarindan
Kavalali Mehmet Ali /Paga’nin torunudur. Sait
Halim Paga dliince yali varislerine kalmigtir. Yali,
1960 yilinda varisleri tarafindan Turizm Bankasi'na
satinugtir. 1994 yilinda/ Basbakanlik'a devredilmistir.
Yali, 1995 yilinda ¢ikan yanginda kullanilamaz hale
gelmigtir. 1998 yili sonlarmda baglayan restorasyon
calismalarinda ilk olarak yapimin ahsap karkasi

biitiiniiyle elden ge¢mistir ve gat1 da tekrar yapilmustir.
Yenilenen biitiin dikme ve kiriglerde emprenye
edilmis malzeme kullalnustir. Ahsap karkasin igine
bagdadi citalar cakilarak svoa yapilmistir. Denizden
gelen) etkilere karsi yapinin biinyesini
kuvvetlendirmek igin kaplamalarin arkasimda ozel
rutubet onlemleri-alimmigtir. Son olarak yalr baski
cephe kaplamast yapilarak bina dis etkilere kars:
giivenceye alinmistir. Ikinci etapta da yapinin
icindeki yenileme ¢calismalarina baglanmagtir;
Tamamen yok olan tezyinatlar, kalemisleri ve
resimler, onceden yapilan rolove projelerini esae
almak suretiyle yeniden uygulanmigstir. Biitiin
kapilar, dogramalar ve cephe siislemeleri dé orjinaline
uygun olarak yenilenmislerdir.

Sait Halim Pasa Yalis1 bugiin diigiin, nigan
organizasyonlarinin yapildigi, yemek davetlerinin
ve. i toplantilarimn yapildigr turistik amagh bir
tesis olarak kullamilmaktadr.
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Yildiz Saray, Besiktas Yildizda Bogazicine hakim tepeler ve vadileri kaplayan

%dzz Palace is a huge complex of kiosks and gardens, which
were built inside the courts surrounded by high walls and scattered
o1 a broad area covering the valleys and hills dominant at the shore
of the Bosphorus, and which were built in various styles (Baroque,
Art Nouveaux, Neo-Classical, etc.) reflecting the late period of the
Ottoman Palace Architecture.

This Palace, as the second biggest palace in Istanbul, has come up to
now in the form of divided parts allocated for different services. The
First Kiosk, which was constructed in the natural woodland on an
area of 500,000 m2 in the permanent imperial palace, were followed
by other additional buildings. And, the Palace came to its current
state when Sultan Abdulhamit 11 feared a seaside attack on the

Dolmabahge Palace and his sceptical personality found the area of

Yildiz Palace much safer. In his reign of 33 years, Sultan Abdulhamit
11 used this well-protected park -like the city within the city- as his

%dl: Sarayi, Besiktas Yildiz'da Bogazici'ne hakim
konumdaki tepeleri ve vadileri kaplayan genis bir alan
lizerinde konumlanan, yiiksek duvarlarm cevreledigi avlular
igerisinde Osmanli Saray mimarisinin son donemini yansitan
Barok, Art Nouveau, Neo-Klasik gibi gesitli tisluplarda inga
edilmis kogklerden olusan genis bir/kompleksdir. Gegit ve
kapilarla ayrilmis avlularda koskler, havuzlar, seralar,
kushaneler, atolyeler ve hizmetli binalari yer alir! Iki ana
girisin yanmda ise son donem Osmanl mimarisinin onemli
orneklerinden olan Yildiz Cami’si bulunur.

Yildiz Sarayy/min bulundugu bolge Kanuni doneninden
(1520-1566) baslayarak padisahlar i¢in bir avlanma yeri

olmugtur. Bu bahgeler I. Ahmed doneminde (1603-1617)
hadaik-i hassa, yani padisah bahgeleri arasmna katildi. 500.000

m2'lik koruda 19 yy. baslarnda g
takip etmistir. Sarayin bugiinkii vaziyetini almast ise Sultan
II. Abdiilhamit donemine (1876-1909) rastlar. Sultan II.
Abdiilhamit Yildiz Sarayi'n1, Dolmabahge Sarayi'ndan daha

pilan ilk kogkii digerleri

genis alan tizerine serpistirilmis, yiiksek duvarlarin cevreledi
Osmanli Saray mimarisinin son dénemini yansitan cegit

?i avlular icerisinde
1 tisluplarla (Barok,

Art Nouveau, Neo-Klasik vb.) insa edilmis koskler, bahgeler kompleksidir.

official palace and Harem (seraglio). There were kiosks, pools,
greenhouses, birdhouses, ateliers, and servant houses in the courtyards
separated by passageways and doors. There is a small pretty mosque
near the two main entries.

The Palace, a complex of buildings built in varied periods on the
hillsides between Besiktas and Ortakdy, was the imperial centre in the
reign of Sultan Abdulhamit I1. Yldiz Palace, which had been used by
dif}gerent units of the Turkish Armed Forces since 1922, was committed
to the Ministry of Culture and Tourism in 1977.

The most magnificent structure, can be seen from outside and close to
the main entrance doors (Valide Sultan Gate and the Regal Gate), is
Biiyiik Mabeyn Kiosk. It seems like a big and independent kiosk, built
apart in the garden surrounded by pine trees. This kiosk was built as
astate apartment in the time of Sultan Abdulaziz (1866). The architect
was one of the Balyans. Sultan Abdulhamit 11 had the official meetings,

emniyetli kabul etmis ve saltanat: siiresince, sehir icinde sehir
gibi korunakly olan bu saray: resmi dairesi ve haremi olarak
kullanmigti.
1922 yilindan itibaren silahly kuvovetlerin cesitli kademeleri
tarafindan kullantlaw Yildiz Sarayr, 1977 yilinda Kiiltiir ve
Bakanlhgina baglanmigtir. Istanbul’un bu ikinci
k sarayini olusturan binalar giiniimiize bircok farkli
kurumun farkly amach kullamimlar: altnda ulagmistir.
Saraym en thtisaml binast, yan yana duran iki ana giris olan
Valide Sultan Kapisi'na ve Saltanat Kapisi'na yakin
oldugundan digaridan da goriilebilen Biiyiik Mabeyn
Koskii'diir. Kosk, 1866 yilida Sultan Abdiilaziz doneminde
dinlenme kogkii olarak mimar Serkis Balyan'a yaptinlmgtir.
11. Abdiilhamit resmi toplantilarin, bazi ziyaret ve davetleri
Biiyiik Mabeyn' de vermistir. Cuma Selamligindaki torenleri
izleme e gelen yabanci diplomatlar icin de yan: bagmdaki
Seyir Koskii yaptirilmistir. Avusturya-Macaristan Veliahti
Rudolf ve esi 1884 yilinda; Alman Imparatoru 2. Wilhelm

some visits and invitations in Biiyiik Mabeyn Kiosk. Also, a Seyir
Kaiskii (the Viewer'’s Kiosk) was constructed next to Biiyitk Mabeyn
for the foreigner diplomats who come to watch the ceremonies in Cuma
Selamhigr (Friday Quarters). In 1884, Rudolf, the Crown Prince of
Austria-Hungary, with his wife, and in 1889, Wilhelm 11, The German
Emperor, were hosted by Sultan Abdulhamid II in this building.
In the works being conducted according to the restoration principles,
rasping practices have been done for days using tiny hand tools especially
in the burnt rooms. And, about 80 % proportion of the gold leaf cover
under the burnt surface has been saved and kept original. Particular
amendments are done meticulously as for the adorned wooden parquets,
one plate (measuring 9090 cm) ;])f which consists of 1600 pieces, and
which are made from 5 or 6 kinds of trees. Furthermore, the wormy
and decayed pieces have been replaced with the new ones.
In terms of engraving, primarily, the historic process this place had

ise 1889 yilinda, 2. Abdiilhamid tarafindan bu binada kabul
edilmigtir.

Restorasyon ilke ve prensipleri dogrultusunda siirdiiriilen
caligmalar sirasimda onarim gerektiren her yap: ogesi ayr1
birer vaka olarak ele alinir ve her miidahale icin yerine 6zgii
detaylar uygulanir. Mesela evvelki yillarda elektrik
kontagindan ¢ikan bir yangin sonucu tahribata ugrayan
odalarda kiiciik el aletleri kullamlarak giinlerce raspa
calismalary yapilmg, yamk yiizeyin altmdaki altin varak
kaplama %80 orammda kurtarilmis ve bu sayede tavanlar
orijinalliklerini biiyiik ol¢iide koruyabilmislerdir. 90cm’e
90cm olgiistindeki bir plakas 16 cadan olugan ve 5- 6
cesit agag kullamlarak yapilmis miizeyyen ahsap parkelerde
noktasal miidahaleler yapilms, yalmzca kurtlanan veya
ciiriiyen parcalar itinayla yerlerinden ¢ikarilarak yenileri
konulmustur. Kalemisi uygulamasmda, oncelikle donemsel
arastirma yapilarak mekanin yagadigi tarihsel siirec tespit
edilmigtir. Orijinal renkler belirlendikten sonraysa tavan

undergone was ascertained and defined by means of periodic research.
Original colours used in the engraving have been identified. And, all
phases of the engraving in this place have been displayed. The Kiosk,
the restoration of which will be completed towards the end of 2008,
will open its doors as a palace museum.

The Project of the reparation and landscaping of Yildiz Palace Biiyiik
Mabeyn Quarter, Istanbul 2006 were bid for the contract of4,182,604,05
TRY. The work was started on November 24, 2006, setting Februry
16, 2008 as the deadline.

As one of the structures in the complex of Yildiz Palace forming the
last masterpiece of the Turkish-Ottoman Palace Architecture, Biiyitk
Mabeyn Kiosk was constructed as a resting pavilion in the time of
Sultan Abdulaziz in 1865. This Kiosk, which witnessed a number of
historical events in the reign of Sultan Abdulhamit 11, is one of the
most important and magnificent buildings.

aslma uygun olarak restore edilirken, tavanim 6nceden gecirdigi
tiim asamalar: teghir-edecek sekilde kiiciik bir alanda yenileme
yapimaz ve bu alan bir belge niteliginde birakilir.
Miizeyyen doseme kaplamalarinin onarimasi, pencere ve
kaplarin restorasyon ve konservasyonlarmm yapilmas, tavan
ve duvarlarda bulunan kalemisi ve varak stislemelerin
restorasyonunun yapilmast, yanan odalarda orijinal dokunun
ortaya ¢ikarilmasy, tiim yapwya ait malzemelerin konservasyon
caligmalarimin yapilmas, biitiin cephelerinele almarak tas
yiizeyinde bulunan kalin boya tabakasmin temizlenmesi, tag
bozulmalarimin, korniglerin, furuglarin, sutuncelerin, kat
silmelerinin, sagak kornislerinin, pencere séve ve kornislerinin
eksiklerinin \orijinal malzeme, stil' ve boyutlarina gore
tamamlanmas, temizlenmesi on ve arka giris merdivenlerinin
ele alimarak evinin orijinaline gore tamamlanmasi, gati
kursun ortiisiiniin yapiimas, duvarlardaki stuka stoalarm
ele alimmas gibi islemlerin hepsi yapilmak suretiyle yapimin
restorasyonu tamamlanmigtir.




Mevcut pargalar ve yapilan arsiv taramalarindan elde edilen bulgulara gore rekonstriiksiyonu yapilan riizgarlik
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Farkly donemlerde yapilmis bezemelerin yapilan arastirmalarla ortaya ¢ikartilmast.
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1. kat ana salonundaki tavanlarda yapilan donem arastirmalarimdan genel goriiniim
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Degerli kristallerle bezenmis ve kilgik kaplama ile siislenmis ana merdivenler
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Miizeyyen bezemelerle siislenmis odalarda 6zel onemi olan su unsurlar: da yer almaktadir.
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Geometrik sekilde kompoze edilmis ¢ok 1sinli altin varak siislemeli tavanlar
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Yangin gecirmis olan odalarda yapilan kimyasal arastirmalar sonucunda tiim donemler tespit edilmis ve karar verilen 6zgiin uygulama yapimistir.
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2. kat ana salona ait boliimler { . Ana salondaki miizeyyen stitunlara ait 6rnek siislemeler
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;dwzz %Z‘g/z %Z/’fz Camise

Kitabesinden anlasildigina gore Yavuz Sultan Selim adina oglu
Kanuni Sultan Siileyman 1522 yilinda yaptirnugtir.

%dmrl}/ﬁgured out in his inscription, Sultan Suleyman the Magnificent had this
mosque constructed in the name of his son, Selim I the Grim. It is located in the centre of
a complex consisting of the mosque, tabhanes (hospices-lodging rooms), an alms-house, a
primary school and tombs. The building of alms-house doesn’t exist today. Instead, a high
school for girls was built in its place.

A large dome covers the whole square-planned body of the construction that has a plain
unadorned appearance and that was built with face stones. Tabhane (lodging) rooms, which
were adjoined to the mosque, are a sign of the transition from the Early Period to the

Classical Period in the Ottoman Architecture. There are the tombs of Selim I the Grim and
Sultan Abdulmecit among the tombs on the side of Mihrap (niche).

The mosque courtyard consists of 22 cupolas supported by 18 columns. The Mosque has
two minarets with one gallery. There is an ablution fountain with a single dome on 8
columns in the courtyard.

%alvesinden anlagildigina gore Yavuz Sultan Selim adina
oglu Kanuni Sultan Siileyman 1522 yilinda yaptirnustir. Cami,
tabhaneler, imaret, sibyan mektebi ve tiirbelerden miitesekkil bir
kiilleyenin merkezinde yer almaktadir. Imaret binas: giiniimiize
ulagmamugtir. Yerine kiz lisesi yapilmigtr.

Kesme tastan ingsa edilen kare planli sade goriiniislii eseri, tek
biiyiik kubbe ortmektedir. Camiye bitisik tabhane odalar1 Osmanl
erken devir mimarisinden klasik devre gegisin isaretidir. Mihrap
tarafindaki tiirbeler arasinda Yavuz Sultan Selim ve Sultan
Abdiilmecit tiirbeleri mevcuttur.

Cami sadirvan avlusu 18 siituna oturan 22 kubbelidir. Camii
tek serefeli 2 minarelidir. Sadwrvan avlusunda 8 siitunlu, kubbeli
bir sadirvan yer almaktadar.
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Ana kubbe giiclendirme ¢alismalar: yapinin kendi biinyesi icerisinde goriintiiyii rahatsiz etmeyecek sekilde diizenlendi.
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Revakli avlu kubbe ve pandantiflerinin restorasyon oncesi durumu
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Camii igerisindeki yiizeyleri kat kat yagl boya ile boyanmis kiindekari kapilarin onarim asamalart
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Istanbul 'un Uskiidar ilgesinde, Kosuyolu nda, Validebagr Saglik
Tesisleri icinde yer alir. Sultan Abdiilaziz tarafindan kiiciik kiz kardesi

Adile Sultan igin 1853 yilinda yaptirilmistir.

_C/;Adile Sultan Pavilion is situated inside the Validebagi Sanitary
Facility in'Kosuyolu, Uskiidar in Istanbul. It was constructed during Sultan
Abduylaziz Period. Sultan Abdulaziz had this Pavilion built in the name of
his younger sister, Adile Sultan in 1853. It’s reached to the entrance of the
rectangular-planned building through magnificent double-sided staircases.
There areqalarge central sofa and a big'hall on the first and second floors
of the Pavilion. The/entrance leads to the Sahanlik (platform) on both the
first and second floors. These places are separated from the sofa with three
stairs and balustrades. Basoda (The Main Room) is connected to big rooms

and serving-waiting places. The Adile Sultan Pavilion is currently being
used as a Teachers’ House. The first episodes of the film ‘Hababam Sinifi’
were shot here-in this Pavilion. Besides, one of the rooms in the Pavilion
was arranged as ‘Hababam Sufi” Museum.

ﬁanbul'un Uskiidar ilgesinde, Kosuyolu nda, Validebagt
Saglik Tesisleri icinde yer alir. Sultan Abdiilaziz tarafindan
kiigtik kiz kardesi Adile/ Sultan icin 1853 yilinda yaptinilmigtir.
Dikdortgen planlt yapimin girigine ¢ift kollu gorkemli
merdivenlerden ulasilir. Kasrin birinci ve ikinci katlarinda
biiyiik birer orta sofa bulunmaktadir. Giris, gerek birinci
katta, gerekse ikinci katta sahanliga-agilmaktadir. Bu mekanlar,
sofadan ti¢ basamak ve korkuluklarla ayrilmigtir. Bas oda,
biiyiik odalar ve servis-bekleme mekanlariyla baglantilidur.
Su anda 6gretmen evi olarak kullamilmaktadir. Hababam
Sumifi'nin ilk boliimleri burada gekilmistir ve odalardan biri
Hababam Sinifi Miizesi olarak diizenlenmigtir.
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Tamamen ciirviimiis oldugu icin tezyinati ile birlikte tamamen yenilenen koltukaltlarindan goriiniim.
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Orjinalligini kaybetmis durumdaki tezyinatlarin donem/arastirmalar: yapildiktan sonra ihyast calismalar:.






LT.U] Mimarlik Fakiiltesi Statik kursu tarafindan giiclendirme raporu dogrultusunda yapilan déseme giiclendirme ¢calismalar1 sirasinda/bir goriiniim










Zaman icerisinde yapilan onarumlarla iyi gibi goriinen fakat tamamen ciiriimiis durumdaki ahsap tavanlarin restorasyonu yapildiktan sonraki hali
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Koltuk alt1 silmesindeki siislemelere ait genel goriiniim
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Uzeri kat kat boyandi$r icin biiyiik oranda ciiriimiis olan miizeyyen dis cephe siisleme elemanlarimn silikon kaliplar: alinarak orjinaline uygun sekilde tamirleri yapilds.
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uber Kiosk is situated by the Tarabya shore on one of
the most ostentatious hills and groves along the Bosphorus
in Istanbul. This Kiosk, one of the most significant master
structures of civil architecture of its period, was presumed
to be built by the Italian architect, D"Aronco. There were
some annexes built beside the main structure at different
times. Apart from the kiosk in the grove, there are-a villaon
the terrace, a hunting villa, a garage for phaetons, a stable,
a servants’ quarters, a greenhouse, and-two-small chalets,
The kiosk had been owned by Auguste Huber, a wealthy
aristocrat (an-arms broker) who sold arms tothe Ottomans
at the end of 1800s. After' Huber/ family returned to their
country during the invasion of Istanbul after World War I,
the ownership of the kiosk passed fto various people.
The Kiosk, which was expropriated in 1985 and converted

into-a Presidential Residence, opened its doors after the
restoration of the facade and/the landscaping had been
completed.

In the restoration of the fagade, the wood coverings were all
taken apart first. Then, the wooden bearing base, which is
to be reinforced so-as to help protecting the ribbed laths and
plasters in the interior part, was supported (and strengthened)
through the pine timbers screwed on-conformably to the
original material.- Likewise, the facade coverings and
ornamental [items were made of pitch pine timbers-in
accordance with the original material. Furthermore, the
curped eaves and the pear-shaped cupola on the east-side
corner of the kiosk were rebuilt.

Huber Kiosk has still been used as the Presidential Residence
in Tarabya, Istanbul.

ybrtosbondy
2

ﬂé/ %;/%

[stanbul Bogazicinde, Tarabya sahilinde bogazin énemli yapilarindan biridir.
Sivil mimarlik 6rnegi olan koskiin, Italyan Mimar D’Aranco tarafindan insa
edildigi tahmin edilmektedir. Kosk silah tiiccar1 Krupp firmasi temsilcisi olan

_%gnzm en giizel tepelerinden ve koruluklarmdan
birinde bulunan Huber Koskii, Istanbul Bogazici'nde,
Tarabya sahilinde yeralir. Doneminin en onemli sivil
mimarlik yapilaridan biri-olan koskiin, Italyan
Mimar D’Aronco tarafindan-insa edildigi tahmin
edilmektedir. Koske farkli zamanda ilaveler
yapilmigtir. Korunun iginde koskiin yamisira Set
Ustii Koskii, Av Koskii, Faytonhane, ahir, hizmetliler
konutu, sera ve de/iki kiiciik Sale bulunmaktadir.
Kosk, 1800°lii yillarin sonunda Osmanli'ya silah
satan zengin bir aristokrat olan’ Auguste Huber’e

aittir. Isgal oncesi Istanbul'u terk eden Huber
Ailesi’'nden’sonra kogk cegitli kigilerin miilkiyetine
gecmistir. 1985 yilinda kamulagstirilan ve
Cumhurbagkanligi Rezidanst olarak tahsis edilen

Auguste Huber’e aittir.

kosk, dis cephe restorasyonu-ve cevre diizenlemesi
yaptlarak hizmete synulmustuy./Dis cephe
restorasyonunda Once ahsap kaplamalar biitiiniiyle
sokiilmiistiir: I¢ kistmda bulunan bagdadi citalariun
ve stoalarm korunabilmesini saglamak icin takviye
edilmesi gereken ahsap tagtyici sistem, 0zgiin
malzemesine wygun-olarak tizerine ¢am keresteler
vidalanarak desteklenmis, cephe kaplamalari ve
stisleme elemanlart da yine 0zgiin malzemesine
uygun olarak ciraly cam_keresteden yapilmigtir.
Koskiin dogu cephesindeki koge iizerindeki farisili
sacak ve armudi kubbe yeniden yapilmigtir.
Huber Kogkii, Cumhurbaskanligr Rezidans: olarak
kullanilmaktadzr.
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Ornek bir restorasyon Oykiisii

WAL ML RAT URAL
FOTOGRAF: GOZEN ATILA

Istanbul da cok
dnemli bir
restorasyon
calismas) sessiz
bir sekilde
strdiriiliyor.
Tarabya'da
Cumhurbasgkanlig
Konutu olarak

diizenlenen tarihi
“Huber Kiskii™,
ashina tipatip

uvularak yeniden

RAdghan Lubbesi orjimaliae pypun ofaral akjap ae
kazamlivor thmet Ersin saragiwdan sisiclikfe yapolds
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__Ae Arms Exhibit Hall was built during the reign of
Sultan Abdulhamit II (1876-1909) as the refectory used by
the servants in Yildiz Palace. Old and new weapons were
preserved and exhibited in this building after the armory
available at that time in the palace had been turned into a
library. The arms,in this place were conveyed to the Military
Museum once Sultan Abdulhamit II was dethroned.
There is a mezzanine supported by wooden columns inside
the single-storey structure. On the ceilings of the mezzanine,
there are on-canvas engravings. The vaulted section ranging
along ‘the central axis of the building is decorated with
pictures and the embellishment of baroque engravings on

the lath and plaster.

There was a great deal of detriment not only on the frame
(roof) but also on the bearing base, plasters and decorations
owing to the water leakage from the roof for years. Primarily,
the units decayed on the frame (roof) were changed and some
of the beams were strengthened. And, the roof was covered

with the cold-mix insulation material. Furthermore, some
reinforcements were conducted in the framework of the
structure.

The reparation of the adorned wall and ceiling stuccos that
had swelled and were about to fall was the most delicate
phase of the restoration. While a part of the stuccos were
strengthened with the injections made to their back sides
through tiny holes opened, the more damaged ones were first
taken out of their places giving them no harm and with
particular techniques, then placed meticulously by sticking
them back to their original places after making essential
cleaning, dehumidification and reinforcements. The patterns
were provided with-their former appearances making the
necessary finishing touches and completions ‘on.
The Arms Exhibit Hall, the restoration of which was fully
accomplished, has been used as a place where a variety of
cultural activities are carried out.
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Silahhane binasi1 Sultan 2. Abdiilhamit doneminde,
saray hizmetkarlarinin yemekhanesi olarak yaptirilmistir.

%hhmze Binasi, Sultan 2. Abdiilhamid doneminde
(1876-1909) saray hizmetkarlarinin yemekhanesi
olarak yaptirilmistir. Sarayda mevcut silahhanenin
Kiitiiphaneye doniistiiriilmesi iizerine bu binada eski
ve yeni silahlar korunup sergilenmistir. Buradaki
silahlar 1I. Abdiilhamid’in tahttan indirilmesiyle
birlikte, Askeri\ Miize’ ye nakledilmiglerdir.
Tek katli olan yapinun icinde ahsap siitunlarla tagman
bir asma kat bulunur. Asma katin tavanlarinda
tuval bezi tizerine uygulanmis kalemisleri vardar.
Yapinn orta aks: boyunca uzanan tonozlu kisim
ise-bagdadi sva iizeri barok kalemisi tezyinat ve
resimlerle stisliidiir.

Binamin uzun yillar boyunca ¢atidan su_almasi
dolayisiyla hem catida, hem tagiyier sistemde hem
de swalarda ve siislemelerde hasarlar mevcuttu.
Oncelikle catida ciiriiyen elemanlar degistirildi ve

bazi kiriglerde de giiclendirme yapildi. Cat, soguk
uygulama yalitim malzesiyle kapland:., Yapinin
karkasimda da saglamlastirmalar yapildi. Kabaran
ve yerlerinden diismek tizere olan miizeyyen duvar
ve tavan stvalarimin tamiri vestorasyonun en hassas
kismim olusturdu. Sroalarin bir kisma, agilan ufak
deliklerden arkalarina yapilan enjeksiyonlarla
saglamlastirilirken ¢ok daha agir-hasarli olanlar
ozel yontemlerle ve zarar vermeden yerlerinden
alinarak arkalarinda gerekli temizleme, nem alma
ve saglamlagtirmalar yapildiktan sonra ¢ikaridiklar
yerlere itinayla yapistirilarak konulmugtur. Desenler
lizerlerinde gereklirotus ve tamamlamalar yaptlarak
eski goriiniimlerine kavusmalar: temin edilmigtir.
Restorasyonu tamamlanan Silahhane Binast, gegitli
kiiltiirel faaliyetlerin gerceklestirildigi'bir mekan
olarak kullanilmaktadr.






Catidan aldig1 su nedeni ile ciiriimiis durumdaki koltuk alt1 ve tavan detay:
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Sultan I1I. Mehmet’'in (1595-1603) Kap1 Agalarindan,
Hasodabasis1 Gazanfer Aga tarafindan yaptirilnstir.

_%ating in'the town Fatih, Istanbul, in Kirkcesme district, over Ataturl
Boulevard and touching to Bozdogan Archway, Gazanfer Aga Madrasah
(Islamic theological school) , according to'its Charter dated 1596, was built
by Sultan(s Apartment Servicer (Hasodabashict) Gazanfer Aga who was
involved as the chief white eunich (Kapr Agast) of Mehmed I1I (1595-1603).
Building was erected during theera of Master Chief Architect Davut Aga
in late 16th century:

Madrasah consists of the tomb (turbeh) and the public fountain (sebil).
Madrasah rooms face the front yard in entrance,in the northeast/corner the
Tomb of Gazanfer Aga, and in the southeast corner by expanding fo outside

there is the sebil. A covered cemetary place (Hazire) is a post-built field

which is between the walls of the yard and of the tomb.

ﬁmlml ili Fatih ilcesi, Kirkcesme Mahallesi, Atatiirk
Bulvari iizerinde, 'Bozdogan Kemeri/ne bitisik olan Gazanfer
Aga Medresesi 1596 tarihli vakfiyesinden ogrenildigine gore
Sultan I1I. Mehmet’in (1595=1603) Kapr Agalarindan,
Huasodabagist Gazanfer Aga tarafindan yaptirilnustir. XV1I.
ylizyiln sonlarinda yapilan-bu medrese Davut Aga'nin
mimarbasiligi sirasida yapimigtir.

Medrese tiirbe ve sebilden meydana gelmistir. Girigteki on
avlunun kargisina medrese hiicreleri, kuzeydogu kogesine
Gazanfer Aga’nin tiirbesi, giineydogu kosesine de disariya
tagkin bicimde sebil yerlestirilmistir. Avlu duvar dle tiirbenin
arasina sonradan yapilan gomiilerle kiiciik bir de hazire
meydana gelmistir.
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Canakkale sancak beyi tarafindan

%ms built by the Provincial Governor of Canakkalein 1896 (in the will of
Vitalis, who was-a tradesman and-also the Italian Consul in-Canakkale).- The
clock tower, which is square-planyed and consists of 5 storeys on'a broader
square base, has.a clockion the fourth floor-and\a bell on the fifth floor.
Iy the restoration process of the Canakkale Clock Tower constructed with
freestones, the authentic freestones were fitted and those of which had lost its
quality-and the feature of bearing were re-covered with the new original material
after being broken at the same place on the wall.

1896 yilinda yaptirilmistir.

%zmkkale sancak beyitarafindan/1896 yilinda
yaptirilmgtir. 5 katli ve kare planh olan kulenin 4.
katinda saat, 5. katinda da ¢ant bulunmaktadir. Yonu
tagindan/yapilan _saat kulesinin restorasyonu
kapsaminda 6zgiin yonuy tasy tamir edilmis, ozelligini
ve taswjiciligini kaybetmis taglar ciiriitiilerek yeni
kaplama yapilmistir.
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Restorasyon dncesi detay goriiniim
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Z Siileymaniye (Suleiman) Mosque, built on the order
of Sultan Suleiman I (Suleiman the Magnificent) and
constructed by the great Ottoman architect Sinan between
1550 and) 1557, is situated in'a-huge complex. It was the
biggest complex ever built up to that time. A mosque, 4
madrasahs, a hospice, a hospital, an asylum, a bath, a public
kitchen, an elementary school, mausoleums, and bazaars all
constitute this huge complex, namely Suleymaniye Complex.
Suleymaniye Madrasahs include4 madrasahs:. The two
buildings on the Marmara side are the madrasah for the
freshmen (Evvel Madrasah) and the madrasah. for_the
sophomores\(Sani Madrasal)./Both of these madrasahs consist
of 22 madrasah/chambers and a_central classroom aligned
around a square-planned courtyard. The other two buildings
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Eminonii ilcesinde, kendi adiyla anilan semttedir. Kanuni Sultan
Siileyman tarafindan Mimar Sinan’a yaptirilan caminin insasina
1550 yilinda baglanmis ve 1557 de tamamlannugtir.

of the Suleymaniye Madrasahs are the madrasah for the juniors
(Sdlis Madrasah) and the madrasah for the-seniors (Rabi
Madrasah) on the Golden Horn side. These two madrasahs;
which were built side by side and between which-there is|a
vacant courtyard, both have symmetrical plans. Salis and Rabi
Madrasahs are located on a sloping land. Due to the land’s
being sloping; the domes go down towards the Golden Horn in
a graded pattern. The Madrasah courtyard is comprised of two
terraces arranged in_accordance with the slope. The Madrasah
chambers are set around the courtyard that is square-planned
and arcaded. These two madrasahs hape 20 chambers each on
three sides overall. The chambers are domed and contgin a
particularfireplace-style niche (used for both heating and
cooking) and some other niches segmented gs shelves.

%lllli Sultan Siileyman tarafindan Mimar
Sinan‘a yaptinilan Siileymaniye Cami (1550-1557)
biiyiik bir kiilliyenin icinde konumlanir. O zamana
kadar yapilan en biiyiik kiilliyedir. Bir cami/ 4
medrese, tabhane, dariissifa, bimarhane, hamam,
sibyan mektebi, tiirbeler ve carsilar kiilliyeyi
olusturan yapilardir.

Siileymaniye Medreseleri 4 medreseyi kapsar.
Marmara tarafindaki iki bina Evvel ve Sani
Medreseleridiv. Her iki medrese de kare planl bir
avlu etrafina dizilmis 22 adet medrese hiicresinden
ve bir|dershaneden/olusmaktadir.

Stileymaniye Medreseleri’nin Hali¢ tarafindaki
diger iki binas1 Salis ve Rabi Medreseleridir. Yan

yana bina edilmis ve aralarinda bos bir aviu
bulunan bu iki medresenin planlart da simetriktir.
Salis ve Rabi Medreseleri egimli bir arazi izerinde
konumlanmigtir. Arazinin egimi dolayisiyla
kubbeler Hali¢'e dogru kademeli olarak
inmektedirler. Medrese avlusu da egime uygun
olarak iki taragadan olusur. Medrese hiicreleri kare
planl revakli avlu etrafinda syralanmiglardur. Iki
medresenin ti¢ cephede toplam yirmiser adet odas
vardir. Odalar kubbeli ve ocakl olup, raf seklinde
bulunmaktaduir.

boliimlenmis /nigleri
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Eminonii ilgesinde, kendi adiyla anilan semttedir. Kanuni Sultan
Siileyman tarafindan Mimar Sinan’a yaptirilan caminin insasina
1550 yilinda baglanmis ve 1557 de tamamlannugtir.
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Alba Insaat Onursal Baskan:
Mimar Azmi DELIBALTA

“Bes duyu organimizi yetkinlikle
kullanarak, biiyiik bir 0zveriyle isimizi
yapiwyoruz.” Sizi biraz tanwyabilir miyiz?
1956 yilinda/Rize’de dogdum. Liseye kadar
egitimimi burada tamamladim. 1980 yi1linda Giizel
Sanatlar Akademisi Besiktas Mimarlik Yiiksek
Okulu'ndan mezun oldum. Babam miiteahhitlik
yaptigi icin mezun olur olmaz Ayasofya’da
santiyede gozlerimi actim. Is hayatina babamin
yaninda degil, baskasinin yaninda ¢alisarak
basladim. Zamanla yollarimizin birlesmesiyle,
babamla beraber ¢alismaya basladik. 1986 yilinda
Alba Ingaat’t kurduk ve bugiine kadar restorasyon
agirlikli ¢alismalar yaptik. Bir stire mesleki
miiteahhitlik ¢alismalarimi ‘Azmi Delibalta’ olarak
devam ettirdim. 1986 dan sonra sirketlestik, simdi
daha da kurumsallagmak istiyoruz.

Alba Insaat olarak kurulusunuz ve
gelisiminizi anlatir misimz?
1986 yilinda Alba Ingaat’1 kurduk. Babamin isminin

www.albainsaat.com

Siartoy:

Tarihi eserlerimizi korumak ve restore etmek, cok ciddi bir is. Hekimlik,

pilotluk gibi mesleklerde nasil yapilan bir hatanin telafisi olmazsa,

restorasyon isi de Oyle. Restorasyon adi altinda bir tarihi eseri tahrip
ederseniz, bunun geri doniisii olmaz.

(Ali) ve soyisminin (Balta) birlesiminden olusuyor.
Bu sirketi kurmak, aile olarak hedefimizdi, Tk
zamanlar yeni ingaatlar denedik, ama restorasyon
isiyle daha ilgili oldugum igin tarihi eser
calismalarimizi sirkette devam ettirmeye bagladik.
Alba olarak;, son 3-4 yildir ¢ok ciddi projeler
gerceklestirdik. Karadenizli oldugum igin, zor
seyleri severim. Stratejik éneme haiz ¢ok zor
yapilarin restorasyon isini yaptik. Basarili galismalari
birgok yontiyle ele almak lazim; ama disiplinli bir
calisma sart. Insan; ruhsal barisini saglayamaz ve
kendisiyle kavga ederse, bir isi dogru yapma sansin
azaltir. Bununla ilgili ok kitap okudum.
Deneyimlerim de var, gozlemlerim de... Bir mimar
ve restorasyon uzmani olarak, meslegimi severek
yapiyorum; ama bagka bir meslekte olsaydim onu
da severek yapardim.

Calismalariniz arasinda devlet
binalarinin restorasyon ¢alismalari da
var. Bu konudaki diigiinceleriniz nelerdir?
Senelerce devlet yapilarinin restorasyon islerini

yaptik. Devletin biitcesi kisithdir, fiyatlar: diistiktir.
Devlet islerinde genellikle yiiksek kalite hedeflenerek
fiyatlar hazirlanmaz. Bizim piyasamizda bunlar ¢ok
standardize edilmis seyler' degil. Bu imkanlarla,
paray1 sonraki planda tutarak stratejik nemdeki
devlet binalarini hayal edilemeyecek kalitede
restorasyonunu yapmaytr ama¢ edindik. Citamizi
yiiksek tuttuk. Calisma sartlarimizi idareler
tarafindan zorlastiran kontroller de oldu. O
zamanlarda birlikte calistigim elemanlarim, benden
biraz daha kolaya kagmamiz: bekledi. Ama ben
onlerine bir hedef koyarak, bizden beklenilenin gok
ustiinde ve hayal bile edemeyecekleri bir is
gerceklestirecegimizi, bunun bizi markalastiracagmi
ve bagariya gotiirecegini soyledim. Hangi kriterlere
gore basarili oldugumuzu degerlendirmek ayr1 bir
husus bunu konugmak bize diismez; ama aldigimiz
olumlu tepkilerden bagarili oldugumuz sonucu
ortaya kendiliginden ¢ikiyor. Biz vizyon olarak, basari
odakli gelisimi hedefledik. Bilingli ve kollektif
caligtik tarihi zenginliklerimizi zaman asimina yenik
distirmedik.

Restorasyon calismalarinizdan kisaca
bahseder misiniz?

Hep zor yapilart sectik. 1998 senesinde Sait Halim
Pagsa yalisinin ihalesini aldik. Sait Halim Paga yalisi,
1996’da yanmisti. Babam binay1 gordiigii zaman,
bu isin altindan nasil kalkacagim konusunda
endiselenmisti. Orada, 3 sene boyunca zaman
zaman yaklasik 300 kisilik bir ekiple ¢alistik. Cok
kisa bir stirede, yalinin stisleme projesini tirettik. 2
asamali ihalesi oldu. Isin’ baginda Prof. Dogan
KUBAN gibi bu isin felsefesini ¢ok iyi bilen bir
hocamiz vardi. Bagarimizi herkes takdir etti. Yildiz
Sarayr’nin 50"ye yakin binasi var. Padisah Sultan II.
Abdulhamit, suikast korkusundan disar1 gckmadan,
33 sene boyunca devleti buradan idare etmisti. O
bina senelerdir, yilan hikayesine dénen 6denek krizi
yliziinden &ylece duruyordu. Sonunda, fstanbul 11
Ozel Idaresinin destegiyle ele aliarak, kisa stirede
bitirildi. Adile Sultan Kasri'na (6gretmenevi) bir¢ok
bakanimiz geldi. Gorenler ¢ok iyi ve kaliteli bir is
yaptigimizi bize hissettirdiler. Birgok farkli kurumda
igler yaptik. Daha ¢ok da saraylarda calistik.




Saraylar, zor yapilardir. Ben mimari agidan
saraylara ve camilere daha ¢ok ilgi duyuyorum.
1 ay sonra Yavuz Sultan Selim Camii’'nin agilist
olacak. Yaptigimiz bu isin her asamasinda, gerek
santiye gerek disiplin ve gerekse isin neticesi
acgisindan 6rnek gosterildik. Rakiplerimiz gelip
bizi kamerayla cektiler. Ekibimizi istediler; ama
biz tageron kullanmiyoruz. Basarmmizin sirlarmdan
biri de bu... Biz, kendimiz eleman yetistiriyoruz.
Son 3-4 yildir dzellikle geng elemanlar: kazanmak
adma, onlar tercih ettik ve egittik. Avrupa Birligi
fonundan 270 bin euro kredi aldik. Bununla 50
adet kaliteli eleman yetistirdik. Koruma ve
Restorasyon Dernegi kurduk. Bu dernegin yonetim
kurulu tiyeliginde yer aldim. Biz biitiin bunlar1
tesvik etme amaciyla yapiyoruz.

Tiirkiye’de kiiltiiriimiizii yansitan tarihi
binalar ¢ok fazla. Bunlari tahrip etmeden
restore etmek zor olsa gerek. Sizce bunu
her egitim alan yapabilir mi?

Sadece tiniversitedeki egitim yeterli olmuyor. Ben
bu meslege 29 senemi verdim. Hayatim boyunca
1 ay boyunca tatil yaptigimi hatirlamiyorum:.
Yiiksek performansla calistigim bir is hayatim
oldu. Genglerle topluma yararli olmalar,
kendilerine misyon yiikleyip amag edinmeleri ve
bir meslek 6grenmeleri igin tek tek konusuyorum,
Onlari is hayatina kazandirip motive etmek lazim.
Ben zanaatkar olarak eleman yetistirecek ustalara,
“Once liretim, sonra 6zel-hayat” diyorum.
Santiyemizde bir kiittiphanemiz var. I¢inde
gengclerin i¢indeki devi uyandirmalarim saglayacak
kitaplar var. Bunu 6nemsiyoruz ve genglerimizi
bu yonde timitlendiriyoruz. Ustalarin kendi
yasadiklary ¢iraklik stirecini genglerden
istememeleri gerekiyor. Bugiinkii ¢agin getirdigi
farkliliklar1 g6z ardiedemeyiz. Baba sefkatiyle ve
meslek adami ahlakiyla yaklasmamiz lazim. Bu
amagla meslekte iyi bir model olmak icin
calistyoruz.

Tarihi eserlerimizi korumak ve restore etmek, ¢ok
ciddi bir is. Hekimlik, pilotluk gibi mesleklerde
nasil yapilan bir hatanin telafisi olmazsa,
restorasyon isi de dyle. Restorasyon adraltinda
bir tarihi eseri tahrip ederseniz, bunun geri doniisii
olmaz. Artik o eseri kaybetmissiniz demektir. Bir
yapinin 6zgiiniindeki malzeme ve isgilikten daha

Bu meslekle ilgili , sivil
toplum kurulusu faaliyetini
siirdiirecek dernekler kurmak
gerek. Gelisen iilkelerde, sivil
orgiitlenmelere standart
koyan bilim adamlar: var.
Bunlar ancak o bilim
adamlarimin katilimiyla ve
sivil toplum kuruluslarimin
kanalryla yapilabilir.

kaliteli uygulama yapmak tizere miidahale
etmezseniz, tahribat olur. Eserin ofjinalinde ahsap
kullanilmisgsa, siz ondan daha kaliteli bir ahsap
kullanmalisiniz, Orjinalinden daha iyi yapmay1
amag edinmeliyiz ki, restorasyonu hedeflenen
kalitede gerceklestirebilelim. Restorasyonda,
Koruyarak restore etmek esastir. Yerli ya da yabanct
bir turist bir sehre, bir binaya ya da bir esyaya
baktig1 zaman, oradaki yasanmuglik hikayesini
merak eder. Bunu korumak lazim. Restorasyonda
bu ¢ok 6nemlidir.

Ozel sektorde, bu isi'yapan ok kisi var; ama
kayda deger bir restorasyon calismasi maalesef
¢ok az. Yine de Kiiltiir Bakanligi, Vakiflar Genel
Midiirliigii ve bazi belediyeler bu isle ilgili ciddi
gelismeler sagladilar. Onlar restorasyonu amag
edinerek yaptirtyorlar ve bir denetim sistemleri
var,Ancak bu denetim sistemi 6zel sektorde
maalesef yeterince ¢alismiyor. Belki pahalr
malzeme Kkullaniliyor; ama dogru seyler
yapilmiyor. Buna 6rnek olarak; Bogaz’daki restore
edilmis tarihi eser niteligindeki-ahsap Tiirk evlerini
verebiliriz. clerinde 10 tane dogru yapilmus yap1
bulmak zor. Ben de bu meslekte otorite degilim;
ama kendi ¢capimda diizgiin bir model olma ¢abasi

iginde olan bir uygulamaci ve meslek adamiyim.
Biitin meslek adamlarinin, santiye
miihendislerinin, mimarlarin, sanatkarlarin bir
araya gelerek, neyin nasil yapilacagini konusup,
asgari miisterekleri belirlemesi lazim. Ancak bu
sayede daha dogru bir egitim ortami yaratilabilir.
Gengler, hem kursa gidip sertifika aliyorlar hem
de yanimizda galisarak meslegi 6grenirken para
kazaniyorlar.Ankara’daki Koruma ve Restorasyon
Firmalar1 Dernegi, cok ciddi ¢alisan bir dernektir.
Burayz birlikte kurduk, ben de yonetim kurulu
iiyesiydim. Ama ¢ok daha genig katilimli olarak
Restorasyon Mensuplar1 Dernegi ad1 altinda bir
mesleki drgiitlenme olusturmak lazim. Ayrica’bu
meslekle ilgili sivil toplum kurulusu faaliyetini
stirdtirecek dernekler kurmak gerek. Gelisen
iilkelerde, sivil 6rgtitlenmelere standart koyan
bilim adamlari var. Bunlar ancak o bilim
adamlarinin katilimiyla ve sivil toplum
kuruluslarinin kanaliyla yapilabilir.

Sektoriiniizde ilk sivil toplum
orgiitlenmesine onciiliik ettiniz.
Bu konuda bundan sonraki

calismalarinizdan bahseder misiniz?
Ankara’da kurdugumuz dernek, ilk mesleki sivil
toplum orgiitlenmesiydi. Ordaki toplantilarda
bir¢ok arkadasimiz dernegin az iiyesi olmasindan
yana bir tutum sergilerken, ben herkesi aramiza
almamiz gerektigini, iyi restorasyon yapan-kotii
restoran yapan-diye bir ayrima gitmenin yanlis
oldugunu ve bir araya gelerek egitim ¢alismalari
yapmamizin dogru jolacagini savundum. Bu
calismalar esnasinda kriterler/koyarak, iyi
calismalar: 6diillendirebiliriz. Boylece herkes
kendine ceki diizen verir, iyi modellerin sayisi
artar ve rekabet ortami/olusur. Ancak bununla
ilgili eksiklerimiz var. Bu stirecte hepimize diisen
gorevler var. Bunu yaparken ne kadar adim
atarsak, gelecek nesillerin yiirtiyecekleri yolu da
o denli kisaltmis oluruz ve iyi bir model olarak
alt yapiyr olustururuz.

Global kriz, sizin sektoriiniizde nasil
yansimalar gosterdi?

3-4 sene Oncesinden bizim algiladigimiz, 2010
Avrupa Kiiltiir Bagkenti projesiyle, 6zellikle
Istanbul’un sur iginin orjinal haline

doniistiirtilmesiydi. Bu, turizmin alt yapist igin ¢ok
ciddi bir husus... 15-20 milyar dolarlik bir proje...
Ama kiiresel kriz bag gosterdi. Ben yine de bunca
ekonomik sikintiya ragmen hiikiimetin tarihi
eserlerimizle ilgili yaptig1 ¢calismalar: ve 6ncesini
tebrik ediyorum. $u anda tiim kurumlarimizda,
tarihi eserlerin ayaga kaldirilmasiyla ilgili bir caba
var. Biiytime hedeflerinin eksi oldugu bir dsnemde,
bu calismalar devam ediyor. Bence bu tarz projelerin
tasarruf tedbirlerinin gazabina ugramamasi takdir
edilecek bir durum. Bu, Istanbul’un turizm
potansiyeli acisindan da 6nemli. Kriz nedeniyle,
bazi projeler gerceklestirilemedi; ama eminim
yoluna girecektir. 2-3 sene diinya kiiltiir(i listesinden
cikma tehdidine karst miicadele verdik. Ulkemiz
tarihi degerlerinin,layik oldugu sekliyle diinyada
temsil edilmesi igin, ciddi ¢alismalar yaptik.

Oniimiizdeki donem projeleriniz nelerdir?
2010 yilinda, kendi alanimda part time danisman
olarak meslegimin sivil toplum 6rgiitlenmesinde
destek olmak istiyorum. Karadeniz miizesi ve
minyatiir. Karadeniz kdyii kurma’ projelerimiz
var. Birde benim isi devam ettiren mimarhk egitimi
almis bir oglum var.

Alba olarak nihai hedefimiz, Ttirkiye’yibu isleri
cok iyi yapabilen ve zanaatkari olan bir tilke olarak
tanitmak... Hedefimiz, Vatikan’a gidip restorasyon
calismalarina katilabilmek olmali. Bu benden
ziyade, Alba’ nin hedefi olmali. Genglere boyle
bir vizyon ytiklemeye calisiyorum. Ben ogluma
da bunu asilamaya galigtyorum.

Iyi bir model olmak zorundayiz. Bu meslekteki
gengleri kazanmaliy1z. Sivil toplum kurulusu
ayagini olusturmamiz lazim. Yiiklendigimiz bu
sorumlulugu daha da biiytitecegiz. Bunlar:
yurtdisinda yapmaya ¢alisacagiz. Biitiin
meslektaslarimiza yardimci olabiliriz. Bence
meslegimiz, ¢cok dnemlibir meslek... Toplumlar
hem (sosyal hem de tarihsel degerleriyle
varliklarimi perginlerler. Biz de, bu zaman ve
mekan diliminde; vizyon ve misyonumuzla
tlkemizin eserlerini diinya kiiltiir mirasina
kazandirmaya'devam etmeliyiz.

Her ne kadar gorsele hitap etsek de; bes duyu organimizi yetkinlikle kullanarak, biiyiik bir 6zveriyle isimizi yapryoruz. :
Yiiklendigimiz bu sorumlulugu daha da kapsamli devam ettirecegiz. Bence meslegimiz, ¢cok onemli bir meslek.. Toplumlar :
|

hem sosyal hem de tarihsel deerleriyle varliklarini percinlerler. .









